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The house at 3880 Clay Street was built in 1909 and occupies a 27’-6” wide lot in 
Presidio Heights, on Clay Street near Cherry Street. It was built at the same time, as part 
of the same development, as the set of flats adjacent to the east. The initial owner was 
Maurice Van Vliet, a jeweler who lived in the subject house for ten years, and who then 
sold the two buildings to different owners. The buyer of 3880 Clay was Fred H. Zumwalt, 
a physician who continued to live in it through 1945. 
 
Both buildings were designed in the Arts and Crafts style by architect Sidney B. 
Newsom. He was the son of architect Samuel Newsom and the nephew of J. Cather 
Newsom, who as the Newsom Brothers designed many of the best-known Victorian 
houses in California. On his own, and subsequently with his brother, Sidney Newsom 
designed fine residences in San Francisco and became one of the most important 
architects in the East Bay. His works were often illustrated in local architectural journals, 
and twice during his lifetime his career became the subject of retrospective articles. Much 
more recently, in 2005, another retrospective article on his East Bay houses appeared in 
the San Francisco Chronicle. 
 
Architectural description 
 
3880 Clay Street is a wood-framed house that is two stories plus an attic and basement in 
height. It is set back from the street a sufficient distance to allow room for a small yard 
and a staircase to the main entrance. In its form the house is a mirror image to the 
adjacent flats at 3876-3878 Clay, which were also built in 1909 as part of the same 
development. A courtyard separates the two buildings, in order to allow light and air 
between them, and to distinguish the house and flats as separate buildings. 
 
The first story and the basement of the house are clad in red brick interspersed with 
clinker bricks, while the second story and attic are clad in contrasting stucco. Clinker 
bricks are bricks that were placed in the back of the brick kiln, where the heat was 
greatest, in order to intentionally blacken them. They were usually used to sparing effect, 
as in this house, while in other houses clinker bricks are heavily blackened and partially 
melted, for stronger effect. Such bricks were used in San Francisco during the 1890s-
1910s. 
 
The roof of this house is side-gabled, with pediment returns, and a shed dormer in the 
roof is bisected by a brick chimney. At the front property line, a brick staircase with brick 
wall and railing cap runs parallel to the sidewalk and then turns a right angle to lead up to 
the main entrance. A long path leads along the north side of the house to the recessed 
entrance, providing distance from the street and privacy. 
 
Most windows are paired and are divided by muntins into eight small lights over a single 
large light. A diminutive ogee arch is described by the lower course of muntins. In the 
brick basement level, a segmented arch tops one window and relates to the arched garage 
opening at left. In the east façade of the house, a small three-sided oriel is filled by 
diamond-shaped lights. This oriel faces across the light court to a similar oriel in the 
adjacent flats. 
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The Arts and Crafts style 
 
With its rich texture, windows divided into many lights, use of stucco cladding, and 
emphasis on fine woodwork and detailing rather than applied ornament, this house is best 
described as an example of the Arts and Crafts style. This style originated in England 
during the late 1850s and remained popular there for large houses until about 1900. 
Although he was an author, artist, philosopher, printer, and furniture maker, rather than 
an architect, William Morris is recognized as the style’s founder and most vigorous 
proponent. 
 
At about the time the style’s English popularity waned, a small number of fine Arts and 
Crafts houses began to be built in San Francisco. Besides Sidney Newsom, the style’s 
occasional proponents included architects Edgar Mathews, Harvey E. Harris, and Henry 
Shermund. Most examples are located in Pacific and Presidio Heights, but others may be 
found scattered around other turn-of-the-20th-century neighborhoods in the city. 
 
The Arts and Crafts style is sometimes confused with the Craftsman style. The former 
was an English phenomenon, while the latter is a later American style that was strongly 
influenced by the former. An East Coast furniture maker, Gustav Stickley, began to 
promote the style in his 1901 journal, The Craftsman, and the southern California 
architects Greene and Greene began to design large Craftsman houses at about the same 
time. Greene and Greene’s works aside, the Craftsman style is usually found in 
inexpensive dwellings meant for the middle class, especially in rowhouse tracts (for 
example, in San Francisco’s Richmond and Inner Sunset neighborhoods). The style’s 
builders also tended to employ mass-produced carved wooden ornament. By contrast, 
Arts and Crafts houses were almost always built singly, for individual house owners. 
They emphasized fine details and restraint instead of a proliferation of ornament. 
 
The first owner, Maurice Van Vliet 
 
Maurice Van Vliet was born in England in 1870, to a Dutch father and English mother. In 
1885, at age fifteen, he came from England to San Francisco to live with relatives who 
had been in the city since 1872. During his first two years here he worked as a clerk for a 
maker of surveyor’s instruments, William Schmolz. Subsequently, during 1888-1893, he 
went to work for his relative Leon Van Vliet, who owned a downtown jewelry shop. 
Maurice moved from location to location with Leon – to 103 Grant Avenue, then 828 
Market Street, and finally 220 Sutter Street. Though young, Maurice learned and 
advanced quickly, becoming first a clerk for Leon, then a salesman, and finally his 
manager. In 1893 or 1894 Maurice opened his own jewelry shop, at 948 Market Street. 
 
His shop occupied a small storefront in a highly advantageous location, in the ground 
floor of the Baldwin Hotel and Theater, on the site of today’s Flood Building. The 
Baldwin had been built in 1878 and rivaled the slightly older Palace Hotel in size and 
prestige. Van Vliet named his shop Baldwin Jewelry, after the hotel. In 1896 he took on 
partners and incorporated with a capital stock of $50,000. 
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Classified ads of 1896 gives some indication of the nature of Van Vliet’s business: 
“Advances on diamonds, watches, jewelry, also on furniture, pianos, without removal; 
lowest rates. Baldwin Jewelry Store, 948 Market Street; open evenings.”  Maurice’s 
relative Leon had gotten his own start in the jewelry business by working at and owning 
pawn shops, and it may be that Maurice also obtained some of the jewelry he sold 
through loans that were never redeemed. 
 
The Baldwin Hotel burned in 1898 and by necessity Maurice Van Vliet moved his 
business to 844-846 Market Street. By this time Leon Van Vliet was working for Maurice 
as a clerk and jeweler. When downtown San Francisco burned in 1906, Maurice had to 
relocate again, initially to Van Ness Avenue, which served as a temporary downtown for 
a few years after the earthquake and fire. In 1909 he reopened his shop in the newly 
constructed building at 25-33 Kearny, where he remained into the 1920s. (This building 
still stands.)  He continued to call his shop Baldwin Jewelry. 
 
He must have done well, for he had sufficient capital in 1909 to build not only a house 
for himself, but income flats next door. Upon its completion, the San Francisco Call 
reviewed the development, called the style “early English,” and noted that the 
arrangement of the two buildings “allows the widest play of sunshine.”  It further 
described: 
 

The owner has aimed to have the most attractive residences, regardless of 
expense, and with this aim has given the architect, Sidney B. Newsom, free 
scope with the interiors, with the result that they rank among the best in the city. 

 
Upon completion, Van Vliet moved into #3880 with his wife Martha, their son, and two 
servants. He retained ownership of both buildings for ten years, and then sold each to 
different owners. 
 
The second owner, Fred H. Zumwalt 
 
3880 Clay was purchased in 1919 by Fred H. Zumwalt, a long-time physician. He was 
born in California in about 1881 and moved to San Francisco in 1900 to become a 
medical student at St. Mary’s Hospital, at First and Bryant streets. In 1904 he became a 
resident physician at the City and County Hospital on Potrero Boulevard. The old 
wooden hospital he worked in was replaced by the beautiful brick buildings that now 
occupy the site several years later. 
 
In 1904 or 1905 Zumwalt opened his own medical practice at his home, 1242 Mission 
Street. When this location burned in 1906 he briefly relocated to Van Ness Avenue, just 
as Van Vliet had done. In 1908 he moved his office to the Butler Building, at 135 
Stockton, facing Union Square. This was one of several downtown buildings in San 
Francisco that specialized in medical offices, and it was where he worked when he 
purchased and moved into 3880 Clay. In 1930 Zumwalt moved his office to the newly-
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built 450 Sutter, then as now the largest and most prestigious medical office building in 
San Francisco. 
 
The third owner, Hilary Bevis 
 
In 1945 Fred Zumwalt sold 3880 Clay to Hilary Bevis and his wife Marion. Bevis 
worked in real estate and subsequently became an insurance banker with an office at the 
Crocker Building, at 57 Post Street. He remained at 3880 Clay at least through the 1950s. 
 
Sidney B. Newsom, the architect of the house 
 
Sidney B. Newsom (1877-1942) was a second-generation member of one of the most 
prominent architectural families in San Francisco’s history. He was the son of Samuel 
Newsom and the nephew of J. Cather, John J., and Thomas D. Newsom. All four of the 
older brothers worked together at various times; and Sidney worked in partnership with 
his father, an uncle, and in later years his younger brother Noble. 
 
The various Newsoms were prominent in different ways. John J. was the architect of the 
Casebolt mansion in San Francisco, the Pardee mansion in Oakland (both landmarks 
from the 1860s that still stand), and the Alameda County Courthouse. Samuel and J. 
Cather are the most famous of San Francisco’s Victorian-era house architects. As the 
Newsom Brothers they designed the Carson mansion in Eureka and many smaller houses 
in San Francisco, Oakland, and Los Angeles. Sidney and Noble became one of the most 
successful domestic architecture firms for East Bay houses, especially for Piedmont, 
during the 1910s and 1920s. 
 
Sidney’s training consisted of six years of apprenticeship under his father. During 1901-
1902 he was the junior partner of Samuel and J. Cather. He then worked with his father 
from 1903 until the latter’s death in 1908. Together, the two designed tasteful houses in 
historical styles that were very unlike the Victorian-era extravaganzas that Samuel and J. 
Cather had designed during the 1870s-1890s. 
 
During 1908-1920 Sidney worked solo, and these are the years that his most notable San 
Francisco houses were built. Besides 3880 Clay, they include a shingled Craftsman style 
house at 60 Arguello (1909) and 182 32nd Avenue, in Sea Cliff (1916). During these 
years he also gained many commissions for houses in the East Bay, where he lived. He 
probably maintained his office in San Francisco because his East Bay clients worked in 
this city, and it was easier for them to visit his office here than it would have been for 
them to do so in Oakland. 
 
In 1920 Sidney admitted his brother Noble into partnership, and several years later 
Archie Newsom, who was apparently no relation, joined the firm. They became well-
known for their houses in Piedmont, and many of these were illustrated in the journal 
Architect and Engineer. Of their San Francisco work during the 1920s, the best known is 
probably 1 Presidio Terrace (1929). Sidney retired in about 1930, at least in part due to 
the Depression. 
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